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Function(s) of arts and cultural practice for society.
Hello, 

First let me acknowledge the land on which we meet and allow me pay my respects to the elders of the traditional owners of this land. The Kaurna people.
My name is Lisa Philip-Harbutt and I am here to talk to you about Community Arts; projects, practice & philosophy. I am going to start with the philosophy as this is the basis of our practice. I am going stick to script for this bit so forgive me when my eyes are down, and be glad that it will mean I get through a lot of theory in the shortest possible time. Don’t try to take extensive notes I will make sure this paper goes onto the ccd.net website in the resources section – but I will chat more to you about that after this bit so here goes.
Art is the great binder, the ubiquitous seal of community life and action. Art easily and effectively adapts the human mind to its social milieu, and is therefore one of the conditions of social progress. (Radhakamal 1954, p.xxi) 

With all that is going on it the world, discussions about the function(s) of art and cultural practice could be seen as indulgent. I believe however that dialogue is essential.  (rudder kamal) Radhakamal writing not long after WW2, suggests that during times of great change, it becomes more evident than ever, that art through its role in cultural practice, not only nourishes but also heals, and that it has the potential to be a significant stabilizing force for a society under duress. Arts and cultural practice is also a way in which society can prepare and adapt to change. 'The arts can articulate and transmit new information and new values; they can provide alternative ways of being human and so provide us with choice and a sense of potential' (Horne 1988, p.4).
But first what are we talking about? Let us unpack the definitions.
where do we start? With Art…
Art
Art is most commonly described as an expression of human experience, an expression of how the human world is perceived, questioned, understood, valued or celebrated. 

The traditional approach to categorizing art has often been product oriented. Works are codified according to the properties inherent in them as objects or phenomena. This approach results in generic classifications which are so evident in the arts school, drama centre or conservatorium.
And what of the collective noun that is used- the arts?

The arts

What we label today 'the arts' were, in earlier times, an important part of everyday life (Freeland 2001). In many languages there is no single word to collectively describe this array of creative undertakings (Horne 1988). It was the specialization and division of labour that accompanied the industrial revolution that allows us to pinpoint a time when ‘the arts' became a separate, 'expert' activity. This is when it is seen that art became detached from the rest of life and therefore became meaningful to only a few (Horne 1988).

In Australia today, the term 'the arts' is often used to categorize a group of organisations and individuals whose primary pursuits are based on the creation of artistic product and/or the development of creative process. Within the 'not for profit' arena, (eg not commercial) these pursuits have often been linked to income that is primarily from government arts funding sources. 

And what of the individuals who take on the arts as a profession?

Artists

Who is an artist causes much discussion, for definitions lead to exclusions. In response, UNESCO has developed a very inclusive definition which reads:
‘Artist’ is taken to mean any person who creates or gives creative expression to, or re-creates works of art, who considers [their] artistic creation to be an essential part of [their] life, who contributes in this way to the development of art and culture and who is or asks to be recognized as an artist, whether or not [they are] bound by any relations of employment or association. (UNESCO website)
And what of those who work on collaborative art-making?

Artsworkers

Dobson in The Art of Management and the Aesthetic Manager states that:

'The separation of the roles of art, craft, and business is a strictly modern phenomenon' 

(Dobson 1999, p.125). I use the term 'artsworker' as a re-joining of the many different roles that make up the artmaking process. I describe an artsworker as someone actively involved in the creative process of artmaking.
So are these people just making art? Or are they contributing to a wider social phenonomen?

Culture

Williams (1984) states that 'Culture is one of the two or three most complicated words in the English language.' (Williams 1984, p.87) He explores the historical development of the word going right back to when it was a 'noun of process' used to describe the tending of something.
In Creative Community: The Art of Cultural Development Adams and Goldbard state:

Culture in its broadest, anthropological sense includes all that is fabricated, endowed, designed, articulated, conceived or directed by human beings, as opposed by nature. Culture includes both material elements (buildings, artifacts, etc.) and immaterial ones (ideology, value systems, languages). (Adams & Goldbard 2001, p.108)
And what is the context in which culture occurs?

Community

The word community is sometimes seen as a quaint, warm, fuzzy concept. Our need however, to perceive community, to experience community and belong in communities is essential to our systems of social organisation. It also supports our means of generating understandings. Lets play with an example Adams and Goldbard write:
Community describes a unit of social organization based on some distinguishing characteristic or affinity: proximity ('the Cambridge community'), belief ('the Jewish community'), ethnicity ('the Latino community'), profession ('the medical community') or orientation ('the gay community'). (Adams & Goldbard 2001, p.107)
The size of the community often determines however, the meaning of the term. To use the Adams & Goldbard example, members of the Cambridge community may, because of the sheer size of the geographic location, never have any contact with each other. They are called a community but may never function as one. The ‘ Jewish, doctors of Cambridge' may however not only know each other but may function as a community of support or action.

The activeness or passiveness of the community can also transform the nature of it. The Cambridge community as I just described, may through what is perceived as a threat or an opportunity join together to become a functioning community. It may be a highway planned to extend through their historic centre or the opportunity of having a large, new educational centre near by. These events may cause discussion and debate but they will also encourage contemplation  and discussion about the place of the individual within community and community within society. 

Who are these people who combine the arts and the community?

Community Arts

The term 'community art' is used today when talking about the artistic activities or artistic expression of a community. It describes art produced within a community and relating to that community’s view. It is frequently created through collaborative processes and is recognized by that community as ‘theirs’. In these cases the community has a strong connection to, or ownership of, the artwork and the meanings or value attached to it.  The social value however often pulses out beyond the originating community. In many cases these collaborations involve one or more practising artists.
And what drives this practice?

Community Cultural Development
Community cultural development (ccd) is a philosophy that is concerned with fostering an environment in which cultural democracy can occur. It values community expression through the arts as ways in which communities can:

· create a sense of place. 

· affirm their values.

· assert their differences.

· communicate their aspirations. 

And what is happening within a wider context?
Social Capital & Civil Society  
New terminology is being used within our current explorations of society, phrases such as 'social capital' and 'civil society'. Although these words generate some critical discussion within academia (Hopkins 2002) they have gained wide national and international use by practitioners when contemplating social and cultural policy and art-making (Adams 1999; Cox 1995; Hawkes 2001; Putman 2000; World Bank 1998). In Hunting the Woolly Mammoth Adams describes the complex and interdependent world in which we live as a place where almost every action has an effect on somebody else. He proposes that every private action has a social impact. A private saving may have a social cost. A social cost is a lack of social capital and a social benefit is an increase in social capital (Adams 1999, pp.44 - 45).
Exploring active vs passive engagement
Many discussions about the function(s) of arts and cultural practice get dogged down in definitions. In pursuing exciting dialogue could we look at active participation as the key?  Barnard writes that passive consumption of culture has been shown to contribute to the production and reproduction of class and status groups, whereby active consumption was shown to contribute to the production, reproduction and transformation of class and status groups (Barnard 1998, p.196) Does the transformational aspect associated with active participation give insight into the exploration of art and culture? 

Active art
When asked the question What is art? I tend to answer  “Art is a verb”. This tends to stop people in their tracks and think. Usually “what the hell is she on about” but still it makes them think. For me Art is an action word. It is not just about the artefacts that fall out of the process. In my practice these could be as diverse as performances, sculptures, videos, images or poetry- The art is the creative action which occurred that allowed these artefacts to manifest. For me the art changes shape over time. I’ll give you an example - I could be inspired by something – it doesn’t matter what but for the example say I read a great piece of poetry– The brain has been stimulated and the art is re-activated- I then create an object - the process of art has manifested temporarily in a sculpture- I talk about the art to friends who are inspired by the concept and aesthetic of the work – The art has consumed them too- We then devise a performance– my sculpture grows to accommodate these new contributors- It becomes a set, my friends the performers and we have a show. - An audience attends- they take part in the art - the art travels out with them- an audience member goes home and talks to her house mates about the show. They are inspired. The art of story telling has occurred - In the morning she refines the story and writes it down in an email to a friend - the art has changed form once again- The new literary form has manifested- it looks nothing like the original poem I read but it is a different manifestation along an art continuum. Now I know I have been using art as a noun but hopefully I have illustrated why I answer art is a verb!
Globalisation
Globalisation was the catchcry of the nineties and the effect that it is having on local cultures has generated an enormous amount of discussion (Schech & Haggis 2000).  The World Commission on Culture and Development states:

The twentieth century has transformed the entire planet from a finite world of certainties to an infinite world questionings and doubt. So if ever there was a need to stimulate creative imagination and initiative on the part of individuals, communities and whole societies, the time is now. 

(UNESCO 1995)
And although the description of the arts as mirror to society is widely accepted, I like to add the image of the arts as a magnifying glass which gives us extra definition or a focused examination of something or as a looking glass reflecting a range of possible realities a way of encouraging dreaming. This gives us all the opportunity to play of a more active role in exploring possibilities for the future.
Many artists are seen as 'before their time'. Stravinsky's Rite of Spring was booed when first performed in Paris: Frank Lloyd Wright created facades which took years to become popular; the dance of Isadora Duncan shocked; the music of John Cage confused, van Gogh 's paintings were ridiculed, and much of the experimental work from the 1960s on has offered conceptual challenges to the general public.  
The link between money and art has, however, never sat easily and the notion of the artist starving in the garret is well entrenched within western cultures. The latest bureau of statistic figures showing the average visual artist earning $20,000 from their art. And we estimate that this is a gnererous look as many practising artists don’t make the count as they are forced to have another primary job to pay the rent or feed the kids. 
It can be after the artist’s death that his or her works receives recognition or acclaim. The artwork, in some cases, then becomes a commodity and changes hands for unbelievably large sums of money. The money does not reflect the artsworkers intention or hours of work or materials of the art; it reflects only the current art market. This commodification may also alter the audience's interpretation of the art. Klamer (1996) contemplates how our view of a painting may change when he writes:
It may happen when we look at van Gogh's Portrait of Dr (Gash shay) Gachet now you know that it carries a price of 75 million dollars. That fact, which highlights its characteristics as a commodity and makes it comparable with, say a large office building, distracts from the experience of the art. The money measurement usually intervenes in the art and devalues the experience. (Klamer 1996, p.22)
The picture that forms in my head is the humanitarian aid and support that could occur with 75 million dollars.
Coping with change is ongoing and art and culture play their part. One of the biggest issues for any society however is to decide on the role of the state in the shaping of the cultural values of that society. So '...the question is no longer… one of how to fund the arts; rather, …the concern is with the kinds of arts which are funded and why' (Gibson 2001, p.4). 
Proposed changes by the Australia Council that involve a restructure which dissolves New Media Arts Board and the Community Cultural Development Board warrants mention though the discussions may need to occur later. 
In 1954 ( rudder kamal) Radhakamal, an arts academic from India, wrote while working in the United States, 'Art is at once a social product and an established means of social control', (Radhakamal 1954 , p.1) and although his comment was in response to the use of art as propaganda, it is still as relevant today. Social control within democracy can occur through the use of government policies. 
Just as citizens have political rights, economic rights, social rights and civil rights, they can also be thought of as having cultural rights. In Our Creative Diversity, the report of the World Commission on Culture and Development (1996), the commission identified cultural development as a key objective of international policy. They also argued that an exclusive focus on economic development had led to a range of social, cultural and economic problems around the world and had 'given rise to cultural tensions in many societies' (World Commission on Culture 1996, p.7). They suggest that cultural rights should be seen as a legitimate concern of government and should include considerations on access, equity, diversity, development and a commitment to cultural democracy. As with all rights there are costs associated with implementation of cultural policy. 

We live in a world at a time when the gap between rich and poor seems to be widening. Many of those I have quoted today believe that culture could play an important role in addressing this issue. 

The debates over the value of the arts and cultural practice for society are current and ongoing. The difficulty that society has in naming let alone codifying the creative process within the economic framework that is currently popular, has led to a situation whereby many have regarded the arts as having little value. It could be concluded that many artsworkers are left feeling under-valued, disempowered and out of touch with the society in which they live.

Art making could be seen as society’s research and development program and thus society's support of the arts could be seen as long term investment. Discussions about the function of art and cultural practice for society are subjective and multifaceted, hard to define, yet are the exciting context which allow us to contemplate what it is to be human.
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